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could they ses Vera AMichelena as she
really s,
Miss Michelena Is the “mavie vamp"
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fnclude the bellsf that human soul
should be allowed to bloom naturally
day by day, without too much em»
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HE harmless but evidently
I necessary pun has reappeared
in “La! La! Lucille,” which s

rich enough In fun even to allow Its
author to take the risk of Indulging
occasionally in this antique device of
bumor. Yet there was a time In which
American burlesque, and the British
from which it derived, was succeasaful
or not In accordance with the quality
of its pun®, The rhymed burlesgue
of 1, J, Byron, which prevailed on the
stage throughout so many
years, was ke the suet pudding, good
it was stuffed with puna in-
stead of raisins and poor when (t
falled in this Important ingredyent.
John Brougham, who was accepted
unqualifiedly as a New TYorker, was
nevertheless born in England, and
when he came to writa burlesque It
was (nevitable he should follow the
formula prevalling In his native land,
S50 he adopted American subjects, but

held tight to the manner of H. J.
Byron, puns and all. His burlesque of
“Pocahontas,”" which, taken In c¢om-
parison with Moeller's “Poor FPokie"

London

when

is an amusing study in contrasting |

theories of humor, was especially
commended in Its time for the su-
periority of ita puns. There have been
critics who ealled historlc the llne:

Like Metamora both In face and fea-
ture,
I never mot & more-amusing-creature,

None of Brougham's burlesques was
ever g0 popular as “Focahontas' nor

did any other recelve the same critical |

sttention, maybe dus in part to the
usge of an American thame which had

been lacking In the *'Ixlons” “Robin-|

son Crusoea® and ths reat of the
Britlsh works brought here by the
popular English “blondes” of that day.

Just as burlesque finally died after
its Jong existence on the stage of the
Galety Theatre in London did the pun
pass out of existence with the libret-
tists of those works. When *‘Carmen,”
“Eameralda,” n burlesque of “Monte
Crisw,” "Littla Jack Sheppard” and
the last of the burlesques seen on the
Galety ptage censed to interest tho
public, musical comedy, beginning with
“In Town" and “A Galety @Girl.," took
the place of this essentially London
product. Of course, & pun seemed en-
tirely inconsaistent with the kind of
humor that writers of the new school
of musical play sought to supply.
Burely it could not have been worse
than some of the agonigingly tedlous
episodes that the actors drew out to
ineredible lengtha. But the change
was complacently regarded as an ad-
vance In tasta

Burlesque dropped out of tavor here
long before it 4ld in London. The
Franch opera bouffe, performed among
others by Marle Almee, perhaps the
maost popular of all these Interesting
Gallle visitora, began to entertain
Americans highly, In addition to the

Frencli troupes that came here Irl-ml
£
Furis and Havana beloved Amerluun|

favoritey neted an
Uons of thess works, and the pun was
POt heard in the land Rurlesqua lasted
mlllllc&lf',' until the late "706. Samuc!

4 ®ang In wransia-

Colville, a speclallst in this sort of
entertalnment, carried a company
over the country appearing in the old
pleces. Willla Edouln asking for his
“lumber willlam,* which means his
board bill, was ths star. Of them
“Babes in the Wood" wnas possibly
the most popular,

It was not such wit as that quoted
from Mr. Edouln which brought for-
tune to these belated specimens of bur-
lesque, but rather songm =0 popular
ns “Baby Mine" and "Whoa, Emma*
which had just then begun to sweep
the countiry. Both were, by the way,
Importations fram England, Burlesque
passed away In the early '80s, with
anly Cheever Goodwin's American
specimen, “Evangeline,” to reappear
occasionally in revival. But that was
little aMicted with tha pun. When
Gllbert and SBulllvan's operettas de-
lghted the public 0o much there was
no demand for the older forms. And
the pun In Gllbert's humor wns not
important. Tt is true that the trustes
of beauty asks of Patiemce, “Do you
yearn?" and that she answers, “I earn
my living.® But that is not a serlous
breach of the highest laws of humor.
The pun is rare to-day; so for that
matter are theatre toplcs In June else
its modest reappearanos at the 11
AMiller Theatrs might not
discussed at all

THE CAREER OF THE COBURNS,

A great deal has been printed about
the Coburns and thelr meteoric rise

ers of Shakespeare and Mollere to the
front rank of New York producing
managera.
| unique in being the only combination
| of “Mr. and Mrs.” (n the theatrical pro-

ducing fleld in Americaa In England
there have been soveral similar com-

| binatlons, notably Mr. and Mrs. l\'--n-|

|da, Mr. and Mrs.

|
]

F. R
Charles and Lady Wyndham, Charles
Manners and Fanny Moody (the
Moody-Manners Opera Company) and
the lats Bir Henry Irving and Helen
Terry. Thess combinations embraced
the business elde as well as the pro-
duction and technical phases of their

the only firm of managers in the
Amarican theatrical fAeld who are part-

In all their business enterprises, They
select thelr own plays, act in them,
operate thelr own theatre, exploit
| thelr own attractions and glve their
| personal attention to all the business
detalls of their executive offices.

Mr Coburn has been active In the
theatrs since he was a lad of 18 in
Bavannah, Ga., when he was mahager
of the old Bavianpah Theatre, which,
Incldentally, before belng remodelled n
few years ago, waas the oldest play-
house In the Unlted States with the
exception of the old Walnut Street
Theutrs in Philadelphia, Mre, Coburn
(nee Tvali Wells) halls from the mid-
dia Weat, 8he wus born In a village
in Missourl and was educated in the

|
|

| &un her professional career at the age
oL a8,

"My father came from the sturdy
slock of the middle West." anld Mras
Loburn in her dree="§g s & [w

lon

repertory; but Mr. and Mra. Coburn is]

qers In wedlook ns well as “Nfiy-fify"!

local schopls and In Chicago and bo-!

evenings ago, "but Californla wova a
spell about him in hia bayhood and
the sunset splendor of the Galden Gate
was always uppermost in hia mind
and the noblest vision in his memory,
and I have always bean and shall al-
ways be proud of the spirit of the
West,

“Father was interested in cattle
ranching and mining, He was one
of the ploneers of the overland trall
and travelled across the
Ih'--m Ohlo through Indiana, Missourl,
| Kansas and Colorado, over the Rockies

iwith an ox team and tha historic
‘prairis schooner,’ and was subse-
quently the owner of a line of trans-
portation called the 'ox train,' which
consisted of three prairle wagons and
twelve oxen. He never wearled of
relating his experiences of those ven-
turesome journesys, much to my de-
light, and curlnully enough 1 covered
practically the same trall, although
not n the same primitive manner,
yenrs afterward as an actress. Father
often told me that when he made his
firnst mamorable overland journey
and passed through Colorado the
now flourishiug city of Denver wns a
village, and he could have bought lots
the =site of the present city for a

shoes,

That was during the first gold
mining craze of the far West and Pa

cific slope—the landeof the ving clud|Julln Marlows In

r!'\' experience {8 as much a pleasure |
continent |

and the Sierras to the Pacific coast |¥tDeration,

I
have heen | palr of shoes, hut he dldn't have the |9t

hills and snow topped peaks tmmor- |

| talized by Bret Harte, Father fre-

paid to him in hats brimful of goid

cilled B+ die nestled in the hills of cen-
tral Calitornia where the omly inhab-

window In hls eabln.™

|
quently related to me of moneyvs belng | holds

from al fresco performers and produc- | pieces, and of a little mining camp | °ffers his own experience to prove

|

{tants were aborigines, ard he used to | threo years axper!
They are distinctlve and|feed the Indlan papooses through al

| The Coburns wers married in 1906
in Baltimore, when they orgnnized |
| thelr first BShakespearian company|

which embmced g number of now well

land Fuller Melllah, They have the ¢x-
traordinary record of having played
“Macbeth" for & season of twenty-
elght consecut!lve weeks. They have
given al fresco performances of
| Ehakespeare and classle Greek dramos
In over a hundred seats of learning
throughout ths eouniry, many of
which were presented on the campus
of Columbia Universlty. The story of
thelr acquisition of "“The Bettes
'Ol and 1ta commercial and artistic

succoss has alrendy been noted In
these columns
Mra, Coburn has an ablding faith

and hope that the nationally endowed
theatre similar to the system in voge
in France and continental Europe is
not far distant in this country.

“ILike tho proverblal future event
casting its shadows in advance,” con-
tlnued Mrs. Coburn, “the endowed the-
atre will eventually become a reality,
| but just now the question of plays is
| the great problem—plays that will at-
fract and Interest the knowing ones
When you suecesd In interesting the
thinking claases the others will follow
and T quite ugree with John Cals-
worthy that this burden rests slmost
entirely on the shoulders of the dram-
| ntists, and 1| am bound to say that 1
have wn abiding falth that our big
plave will  come from American
wiriters, Mr. Coburn and I are looking

r

]

Benson, Sir|known actors Including Charles Kent |

|

for much a play and tha dramatist
who comea along with It may feel as-
sured of an imimediate production.”

THE MODERN WAY.

WORD of praise for ths mod-
ern actor and his methods
from a distinguished player or|

to hear as It is a novelty, for the older |
Thesplans seldom approve the younger
An Interview with the
wvernge player whose early training in
the theatre hns heen In the clussics
will quickly reveal his belief that

In *Take It From Me" at the Central | phasis being placed upon the formal
Theatre As far as appearances are | aspects of religion: she belleves that
concerued she is quite as might be | & woman ls a “person,” not “just a
expected. Her beputy is of the dark, | woman,” and as such is entitied to
sparkling sort that exponents of the  every right possessed by n man. Alsa,

art mrde famoua by Cleopatra and
Theda Bara are expected to posscss.
But right thera all similitude ceases.
Bhe is nelither languld nor tempera-
mentil. She doesn't own a wolfhound.
nor any other pets, unleas the flock of
chickens on her farm at Great Neck,
L. 1., could bes termed thus; It would
he well nigh Impossible to pleture her
| striking anybody with anything.
Miss Mlichelena was born in New

mother was a musical comedy actress
| and her father an opera singer. Mise
| Michelens-~pronounced *Mish-ay-lay-
nah"”—uses her real name on the stage
and Is very proud of it, because her
father wos a famous Spanish tenor. It
wis he who taught her singing,. Tn
Ban Trancisco she studied ballet danc-
Ing and musla, both vocal and Instru-
moéntal,. When she was a tiny tot, as
early as 4 years old, she attended
cpera performances, not understand-
ing.
| that tender age Her father had
! plinned for her an operatic carcer.
As result of this early musical
training and after her course had been

Shakespeare should furnish the basis

firat playing feature parts. Her first

of all dramatio training; that the am-
bitious youth should have years of|
stock acting; should be able to fence|
and dance, to play some musical In-
strument~—that his education for the
stage should, in fact, cover a wide
range of subjects in which he should
Le proflclent.

Loparting declsively from this habit
of thought {a Dodson Mitchell, the Os-
tingulshed actor who plays Sandy Mc-
Killop, the North of Ireland publican,
in David Belasca's production of “Durk

AINIHIN

one line in the play, which ran, ‘It is
an easy matter [ inslsted on inject-
Ing into it the rhythmic musio of blank
| verse. Edward Iose,
stagoe director, would say to me, ‘Come,
’l'ln\h-u!\, get off the Acropolls, Take
off your sandals. Come on out on
Broadway and talk conversationally.'
Ax nbatrd may & tonk

ns it

DOIO:I‘QB

who was our |

appearance was at the age of 18 In
“Princess Chic,"” the role made famous
by Marguerita 8ylva. "The Love Mill*
ton the chief charm of the young folk | Was the vehicle which first brought
on our stage to-day is their natural-|ber to the immediate attention of
ness—thelr freedom from affectation | theatregoers. She then appeared in
und theatricallsm. Thelr very emancl-
pation from the rigid discipline of the | 'The Tourista® “Ziegfeld's Follies,”
dramatic tralning of the past genern- | "Ll'n:t Chord,” "l:.ﬂmbl.l'dl Ltd.” “Flo-
tion is responsible for their chief|Flo and now "Take It From Me."
charm.* She has also played a succession of

In the engagements which foliowed | “WIlI woman™ roles fn fiims success-

but not unappreclative even at|

Beginald DeKoven's “S8now Man,” then |

mnd especially, Miss Wilgon believes in
many cases modern unlversities am
a positive hindrance, which s why
she left the California nstitution
prepared to “And herself” {n the tur.
moll of every day life where real live
problems must be met and solved sach
day.

WANTED—AN ACTRESS

York and moved to Ban Franclsco rrestial &l
whon only a lttle girl. Both her pa- B thers. Uipon this e L
vents were theatrical pople, Her disengaged at the present timm

and walting for opportunity to
tap her upon the shoulder, an actres
who van f€ulfil the following condi
tions as apecified by Morris Giest, who
will produce “Aphrodite” at ths Cep
tury Theatre in October? Here am
the stags requirements for the as
tress to play this role must have

The strength and passion of Flon
ence Reed;

The dlgnity and polse of Mary Gar
den;

The beauty of Flsie Fergusos

The physical perfection of Ma
rie Rambeau;
The tensity of Theda Bara

Jo-

ompleted at & convent in New York The dramatic abllity of Herrlrdt
| Stute Miss Michelena's stage aspira- The charm of Maris Tempest
| tlone  were  renllzed. 8She had no The intelligence of Mrs. Fisk
tedlovus ellmb, but began at the very A pretty blg order, eh? Hut S

pretty big part—in fact, ons of N
Ereatest roles ever written and there
fore requiring a combination of the
best qualities of many of our greites
feminine stars.

Will Morris Geat find her? Fer
haps, lurking in the by ways of the
drama, as yet unheralded and unsucg
& feminine genius who combites mow
of these big qualities among her tal
ents, may be unearthed to make New
Yorkers gt up and take notice when
“"Aphrodite” |s produced at the

. TR " | me weeks to achieve a conversational| thikt of Mr. Mitchell in “Richard Car- | fully, tury Theatrs in October
Nesaleen,” which Is now in its sec- | ;

1 rtaun'!h Bt thu‘ Belasco Theatre l'tone in reading that one little phrase | vel” he saw to it that there was no \ My search for the perfect "
Despite the fact that Mr &1Ii- welt | I ‘Kichard Carvel’ which fell to my | classio drama, and in time he was able | OUT OF THE WEST. |may be more diMicult than that o
spent ten years in assoclation with 1o The cause of my trouble lay In |to work out of the difficulties in which | — { Dlogenes with his lantern,” admitted

. thoe portrayal of the fact that one can never rend | the long yeara spent in the deliverance | IOLETTE WILSON. wh . I;\jr. Gost last weak st the Lurs
Shulcsponrean characters he |"l-"f the Blonk verse conversationally, Its de- !-'f blank werse plunged him, as was : " AN, Wiho plays! Thestre, where already sce wnd
"Inr...; conviction that the cluun;‘ dr-\n‘ | Uverance fs not the natural deliver- [proved by his subsequent nasocintion the daughter of Lew Fields COstume rehiearsals of the §arsian
C < A th - . f . . % B

more dangers for the voung | Adce required by modern drama, and | With Arneld Daly in the first group In "A Lonely Romeo" at the "PECIACIa are In course of prejam
actor than It offers ndvantages. And he | it 18 just for this reason that an actor of Shaw plays presented In Ameriea | Shubsrt Theatre {88 newcomer i '-"“”-\ But my partner. Mr. Uom
{t_ | Who plays Shakespearo for a long pe- and which brought to tl’mz playwright | Broadway, having been snen here only -‘1"".«. and I, propose to ‘ on

“When I became associated with | riod of time falls {nto pedantic read- | Our first appreciation of the dellcious lance before, In "Papa” at the Little searching in an effort to get the dea
Miss Marlowe I had had only my |Ing and theatrical habits which he deviltry of his h;l:]l‘u That .\rnn‘.d:-nm“r._ Miss Wliton 18 an interest. actress for this role. Many An oL
. \ ence with my aunt, | inds & great handicap to achleving|Daly approached the prosentatlon of |ing off the stuge as she is o “\n‘l\:ld Engllah actresses of cours
Maggie Mitcholl, on the stage' Mr | the naturalness necessary to the suc- f""‘“‘l "":;'"";“";'{1‘"':"‘;{_"'“n“'"l"’ Tp s [footlights and her fresh personality | gucw a worde r in since ! i
\fitohell b A w wrhen | ters of mudern role &8t In the Tac e e fAirst of his g v - i such a wonderful part, hut T was' 18
BlLaDell Tegpan i SEPMUAPON. “t' " b R X tinr) pliys offered (“'Candldn’) wis hll!t‘d‘l:ﬁtar.k' ‘lrhnm “'Tl' Bho belongs 1o get the perfect actresa far [
I came out of this assoc muv.ulu aftor y -"T courea One lnnrnn_n‘ul.- '.1 from | ¢ a aingle matinse. 80 sroit was its I!'II‘I"' ;1:: Il 'lrm called the “ultramod- ypuny of the American st
ten years [ waa fit f'."'__""‘h'““. but | classle drama.” Mr. ?!'_"_'-_':'-' “"'}‘T ‘1;" success that it played twenty«five con- | oy o ,“;'.'“ ;' :‘”_"“"“h""“- ﬂ"-il much might play 1t are tied up w e
the reading of blank wvorse. At least | to may., “Dut |. do not. agves with the | erutive wenks : I-. S I. & devoted to the disseni- tracts for motlon pictures ¥4
that was the way [t peemed to me in '1".uI||'.‘ “'hn‘ |'.uzm that it Is L:\;'Ilbx-unm- Mr, Mitchell's next expericnce \\':n.-lfl""l,""'r: (;;nl]» :\u]tr:;n .‘.h era are tnder “.mt“““-‘ =
my Nrst engagement subsequent to my | big o a piayers succoss on the SUES | with Mme, Nazimova it & group of ] S WIL Bhort years ago, management nd therefor .

: 8l 3 srienc ue |t , No more thar o . . : en Miss Wilson, then ] y TR foeronbines - ana theref
long Shakespearian experience, 1 wus | to-day No more than T agree with | jhaen pliys, an  assselation  which when . then living In her ghie
associated with John Drew under the | those who ‘.._.J:. ve in t‘lm subsidized | |gsted two vears and brought much de- lmmfr mwnl_ nu_:'kt-;‘-_\'l Californla. and The part which T am has [
management of the late Charlea Froli- | theatre and a long stock trealning for | jleht to him. In more recont years he ‘,'“‘ “',1"": the University of California, difficult time to A1l Is that e,
man in ‘Richard Carvel’ 1 had only | tho youthful beginner. In my estima- | has appedred under the Selwyn man- left that Institution becauss it did not i courtesan -u' h,‘-‘t- ' ,\'|' ‘, whe

-} [ ngemant with Jane Cowl In “Within 'nﬂ’u:d Mﬂ uuc}ul the opportunity to “ex-| jy sueh an =T h‘-x”nrﬂ e -

(" ; : | pand.” & the West becs A I rin a te
TH ' the Law,” playing In this crook melo- | ¥ ecame inter-  voung womi : a4 Coha
E WEEK'S OFFERINGS. | drama for seventy-saix weeks In New | :;,.lte‘l In this wilful and idealistic girl. sculptor I.-{“l]h::]l:: :: ”- ‘s
; — York ! e 3 X 10 fact that she is the daughter of | : .
TO-NIGHT—Hippodrome: The Lambs' Gambol, as produced suc- || =% li":nf_l,f't'fd* “_*I’:,‘I'}"I:'.',"‘"'“llll“ V8| 3. 8titt Wilson, former ki o :: und wins him away from lils W
. i i h Julle thu 'y L < ¢ alay
cesafully at the Manhattan Opera House on Sunday night last, ki =gl i e ‘:llllll “ml ot Berkeley, and that her radical {;M h: 1:15 downfall _ The pia .

will be repeated here because not enough spectators could squirm |, ittt AR ol ! sanctioned her action by telling the .. Iu‘.. I'hr-inlr(. Bennissat

i i illi i i i : T L e R, s “e v orre ‘ronduie At ]
their way into that playhouse. The same illimitable cast will per- | | " his long and brilliant | POWADADOr mien: “Violette did us she f;nun: ’-"l nfl‘ “r’ Rt A lag .
form the “]"‘l"“"l“_e"h‘;".'d" 1-"";'“ "'u”?pc'“ a single one of those || cargar did Mr, Mitchell have the pleas- | $h0uld lave done by quitting the uni-| Amertenn version i 1 1le
players would submit to being leit out . ure of appearing under the Helasceo | YEPSiy" and “she ean work o | ¢ i SRCAY WL DR 3

MONDAY—New Amsterdam: The thirteenth annua) manifestation tl"l‘lf‘-'n\"-'nt-'t !»--!Tu':-l he was I']fti;;‘k‘tll uwn salvation, T won't 11;111-"'”)4?:’"‘ht.l‘ldlm;mh.r 'I‘I(k”r." ik
P » . " . ! L ¥ L (- B A . & ] L | Wt dn, Incidenint T
of the “Zicgfeld ;.Ol;;“l'd le“ romehmto being under the "}"“Ch{}?l for “Dark Rosaleen.” That once was |"¢8% a Bhaw, Montessor| d]lt'llllﬂ."‘1-.;!!‘;:1:‘? for it -I'-..lill .
eye of Florenz Ziegfeld, Jr., as the next great event after the || with Nance O'Nell 4n “The Lily' | KePt her before the Western public's |, R 20 A% by _Hanr .
signing of the armistice. Irvllng Berlin, I_itrengthcr_\cd by his war || which Mr. Relasco produced in 1812, E"-‘"’ for many months afterward |n\ulr::p.'tf"" Uf ”u\. operas ‘M AW >
service, has been equal to writing the music and lyrics for the sec- = L regard to education, Miss Wilson,| g, S Hamonda,' in whi 1 ;
ond and final act. The score for the ballet in which Maryilynn Miller A DIFFERENT VAMP |ahortly after her University of Cali-|(n New \_I;:: l\::‘h Campa o
has her fling has been dictated by Victor Herbert. Rennold Wolf . { tornin escapade. 10ld & reporter: i winter, A
has been in control of the comedy scenes, and, as was inevitable, || . “A child ahould be allowed to work |\ gu.nd must not r;‘,'. o A
additional lyrics flew from the right hand of Gene Buck, while HE movis taught public, whose | out its own salvation to its own lik- same title ‘-‘lﬂr-r-. o -
Dave Stamper and Victor Jacobl wrote the music with both hands. conception of n vampire is a| I8 at &l times, My parents have!novel by -1“‘“’-!_;;' 1;‘-1-- Lk s
i i ’ - L FLILY rliw ’
Ned Wayburn did “m-.mm’ under the impulse of Joneph Urban's languld, temperamental person wlways believed this, with the result| play might possibly s '
settings. The cast is derived from the following: Marilynn |/, acoompanisd by s lank whit [ that neither my brother Gladstone nor | Puritanism, but desnite 11
Miller, Eddie Cantor, Johnny Dooley, Ray Dooley, Nancy Brown, = e . L lank white! mygelf were ever forced to do any- | bl s o Mo : " th
Lucille Chalfant, DeLyle Alda, Van and Schenck, Maurice and ussian wolfhound in lieu of a pet,| thing. Nelther do 1 belleve in com- | rodite’ accentabl "' A
Florence Walton, John Steele, George Le Maire, Eddie Dowling, | posscased of an unfortunate tendency | Pulsory education, Liks my father, i}r-nu'en ita pletures of Alex
the Fairbanks Twins, Florence Ware, Jessie Reed, Mauresette, || 10 8trike her long suffering mald with [ Lelleve that the teacher should sim«|in the third centurs s
Lucille Levant, Phil Dwyer, Kathryn Perry, Mary Hay, Hazel any handy implement at the slightest | ply provide materials for the rl'.il'llh-.:n.a-';l'n u1‘|-,-|ll nitles fos.
: provocation, and whoso favorite pas-|&nd then direct its devel o g g S SHLLICE e
Washburn and Bel:t Williams, who now forms the Old Guard | Erarcostinn, And whees favatite ses _then direct its development, with | ;)

Booth Theatre: The Coburns’ production of “The Better ints OWing wine glasses) specinl recognition of the varled ca-| 8o, then. actresses of A are
'Ole,” with all the original cast still clustering around, will romp || f&ninst the opposite wall at little sup- | pacities of various children,” {n'%Dir chanee. 1f > 1
out of the Cort Theatre and fill the gap in the life of the Booth. ;mrul m. lu.-r Riverside Drive apart- Even in religlon Miss Wilson has ditlons appiy tn Morrls ¢ 1§

\ Jlment, would sustmin & severe shock|her own strange ICems. Her T e iiiaau Ll

Y




